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INTRODUCTION
This landmark assessment and evaluation report, completed by Ostashay & Associates
Consulting (OAC) for the City of Santa Monica, documents and evaluates the local individual
significance and landmark eligibility of the multi‐family apartment building referred to as the
Purser Apartments located at 1659 Ocean Front Walk in the City of Santa Monica, California.
This assessment report includes a discussion of the survey methodology used for the
evaluation, a summarized description of the property under review, a brief history (historic
context) of the property, an evaluation of significance under the City of Santa Monica landmark
designation criteria, photographs, and applicable supporting materials.
METHODOLOGY
In order to assess and evaluate the property as a potential individual local landmark an
intensive‐level survey was conducted. The assessment included a review of the National
Register of Historic Places (National Register) and its annual updates, the California Register of
Historical Resources (California Register), and the California Historic Resources Inventory (CA‐
HRI) list maintained by the State Office of Historic Preservation (OHP) in order to determine if
the property had been previously evaluated or documented for historical significance. The City
of Santa Monica Historic Resources Inventory database was also reviewed.
For this current assessment a site inspection and a review of relevant building permits and tax
assessor records were also completed to assist in understanding and documenting the
property’s existing condition and historical integrity. The City of Santa Monica landmark
designation criteria were employed to evaluate the local significance of the apartment building
and its eligibility for local landmark designation. In addition, the following tasks were performed
for the assessment:
•

Searched records of the National Register, California Register, Library of Congress
archives, U.S. Census records, OHP Historic Resources Inventory, and the City’s
Historic Resources Inventory (SMHRI).

•

Conducted an exterior field inspection of the subject property from the public rights‐
of‐way.
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•

Conducted site‐specific research on the subject property utilizing Sanborn Fire
Insurance Maps, city directories, voter’s registration cards, newspaper articles,
census records, historical photographs, building permits, among other sources.

•

Reviewed and analyzed ordinances, statutes, regulations, bulletins, and technical
materials relating to federal, state, and local historic preservation, designation
assessment procedures, and related programs.

•

Evaluated the property based upon individual landmark criteria established by the
City of Santa Monica and utilized the OHP survey methodology for conducting such
surveys and evaluation assessments.

The historic assessment was conducted by Jan Ostashay, principal with Ostashay & Associates
Consulting. Ms. Ostashay satisfies the Secretary of the Interior’s Historic Preservation
Professional Qualification Standards codified in 36 CFR Part 61 for “History” and “Architectural
History.”
BACKGROUND INFORMATION
The Purser Apartment building is located along the east side of Ocean Front Walk, south of the
Santa Monica Municipal Pier. It is situated at the intersections of Arcadia Terrace, Appian Way,
and Ocean Front Walk and has an address of 1659 Ocean Front Walk. The multi‐story
improvement is sited on a rectangular shape parcel within the Carl F. Schader Seaside Terrace
Tract on lot 11. The parcel measures 40 feet along both Appian Way (east) and Ocean Front
Walk (west) by 125 feet along Arcadia Terrace (southern property line) and the rear (north)
property line.
The Purser Apartment building has not been previously identified or recorded under any of the
City’s past survey efforts. In addition, it has not been previously evaluated for potential
individual or district historical significance using City, State, or National Register significance
criteria.
PROPERTY DESCRIPTION AND CONSTRUCTION HISTORY
Description. Completed in 1913, the Purser Apartments is a multi‐story, wood‐frame textured
stucco sheathed multi‐family residential structure that reflects an altered vernacular
architectural style with faux Italian Renaissance Revival influences. The property occupies the
entire rectangular shape parcel upon which it is sited; hence, its building footprint is also
rectangular in plan. The immediate area surrounding the subject property is mixed‐use with
paved parking lots to the north and south; residential development of varying size, type, and
age to the east across Appian Way; and the beach and ocean front to the west. The Ocean
Front Walk promenade is located along the eastern edge of the sandy beach and extends from
the Santa Monica Municipal Pier (north of the subject property) southward to Bay Street.
Because of the sloping change in grade between Appian Way and Ocean Front Walk the
building is four stories high at the west end and three stories high with raised basement at its
east end. It is crowned with a flat roof with parapet capped with coping that is accentuated in
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height at the corners and at the bay windows along the south (side) elevation. A non‐original
molded beltcourse of expanded polystyrene architectural foam runs along all four elevations of
the building and separates the rusticated first floor level from the upper stories. Large stacked
bond, non‐original quoining elements also of expanded polystyrene architectural foam have
been applied to the four corners of the apartment house. Fenestration throughout the exterior
of the improvement consists primarily of non‐original aluminum sliders set flush on the exterior
wall plane. Some windows feature inappropriately sized non‐original vinyl shutters. Entry
access to the building is via non‐original French type pedestrian doors punctuating the west
(front) and east (rear) elevations.
The primary, front (west) elevation of the building is three bays wide and abuts the concrete
paved foot/bike path (promenade) called Ocean Front Walk. The front façade is symmetrical in
composition with large square shape window openings above the beltcourse flanking narrow,
smaller window openings centrally placed. An arched shaped colonnade that also wraps the
north and south corners of this elevation features a raised cove ceiling, a recessed ground floor
level stucco wall punctuated by large non‐original aluminum framed tripartite windows, and a
non‐original double French door entry. The floor of this area is covered with non‐original tile
pavers.
The rear (east) elevation is also three bays wide, symmetrical, and abuts the sidewalk along
Appian Way. The fenestration configuration of this elevation is similar to that on the west
(front) side of the building. A single French door type pedestrian entry with adjacent call box
attached onto the wall is centrally located on this façade and breaks the beltcourse and
rusticated lower ground level detail. The ground floor level below the beltcourse visually
“reads” as a raised basement floor below a water table along this elevation as it is punctuated
by a series of small deeply recessed window openings infilled with aluminum framed slider
windows and louvered vents.
Both side elevations (south and north) feature a series of multi‐story bay windows that are
capped by flat roofs with thick stucco cornice trim. The south side of the building (also
considered a primary elevation) includes a symmetrical configuration of fenestration of varying
size and shape as well as recessed balcony openings on each floor above the beltcourse that are
enclosed with non‐original metal railings and are accessed via non‐original panel doors. The
north elevation is similar in symmetrical window arrangement and multi‐story bay
configuration, but does not include the recessed balcony openings. Instead, an elevator tower
extends up along a portion of the parapet wall. Some windows along both side elevations have
also been infilled to hold smaller window frames in their openings.
Other exterior features of the building include pronounced non‐original architectural foam
block window sill and lintel trim on some of the larger window openings, metal down spouts
extending from the parapet to ground level on the side elevations, non‐original metal window
boxes, a roof top patio enclosed by an aluminum railing at the west side, and a few non‐original
awnings at the east elevation.
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Construction History and Alterations. According to the City’s “permit” Ledger Book dating
from 1912, a permit was issued on May 9, 1912, for the construction of a 65 room apartment
on lot 11 within the Carl F. Schader Seaside Terrace Tract. The information recorded in the
Ledger Book listed the property owner as W.E. Porter; the contractor as Marcus Campbell; the
cost of the work as being $30,000; and an address of 1659 Ocean Front.
References in the local Santa Monica Daily Outlook and Los Angeles Times from 1912 to 1913
highlight the cost of the apartment construction at $35,000; the apartment house ready for
occupancy in April 1913; that it included studio, one and two room units; and the formal
opening of the apartment building in May 1913.1
A review of the permit history on file with the City of Santa Monica indicates limited permitted
work to the building prior to the 1970s. A review of photographs of the building dating from the
1920s through to the 1960s show few exterior alterations had been made during that time
period. Much of the exterior changes evident today appear to have been made in the 1970s. In
1972, the structure’s fire safety systems were upgraded that included enclosing an open
stairwell, installing fire detectors, and adding an alarm system pursuant to city code
regulations. Only a year later, a fire occurred on the first floor in a storage closet; hence, repair
work costing roughly $5,000 was permitted for then owner Frank Marcus.
Significant remodel, upgrade, and improvement work to the building occurred in 1975 and
1976. A permit from 1975 lists the replacement of sash, the sandblasting of the exterior, the
painting, and overall cleanup of the property. The value of this work was cited as $2,000 and
the owner as Alan Hall. A year later, the building’s exterior was substantially repaired and
“improved” as well as the interior spaces remodeled that cost approximately $23,750.
Because of the vague description of work cited in both permits from 1975 and 1976, it is highly
likely that this is when the wood‐frame sash windows were replaced with aluminum sliders; the
original wood window casings, sills, and trim were removed and replaced (with details of
architectural foam); the architectural foam quoin details at the four corners of the building
were added; the original beltcourse was replaced and reconfigured with architectural foam; the
front (west) recessed façade at the ground floor was remodeled (the exterior walls were once
punctuated by large wood‐frame tripartite windows with transoms and thick wood windows
casings and sills); the exterior entry doors (front and rear) were replaced; the balcony doors and
balcony railings on the south elevation were remodeled and replaced (originally of wood, now
accentuated with architectural foam detailing); the multi‐story bay window openings were
modified when the building was re‐sheathed with textured stucco and the fenestration was
replaced; the corner trim detail at the parapet was removed; the existing vinyl shutters and
canvas awnings were installed; the original fire escape along the north (side) elevation was
removed; the original fire escape exit doors were configured to large aluminum slider windows;
and the old blade signs attached to the front façade that read “Purser Apts” were removed.

1

Los Angeles Times, “Many Fine Buildings Under Way in Crescent Bay Section,” May 12, 1912, p. VI2.; Santa
Monica Daily Outlook, “Classified Advertising,” April 3, 1913; Los Angeles Times, “News Briefs,” May 25, 1913, p. 8.
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HISTORICAL CONTEXT
Santa Monica. In 1875, the original townsite of Santa Monica was surveyed, including all the
land extending from Colorado Street on the south to Montana on the north, and from 26th
Street on the east to the Pacific Ocean on the west. Between 1893 and the 1920s, the
community operated as a tourist attraction, visited by mostly wealthy patrons. Those areas just
outside of the incorporated city limits were semi‐rural in setting and were populated with
scattered residences.
The City’s initial commercial district was established between Colorado Avenue and Wilshire
Boulevard, at Second, Third and Fourth streets. A wide arroyo (present day, the Santa Monica
Freeway) south of the commercial district divided north and south Santa Monica. The southern
section between the arroyo and Ocean Park remained fairly undeveloped during the late
nineteenth century and early twentieth century, while northern Santa Monica burgeoned. The
terraced area just west of Ocean Avenue to the beachfront, however, was developed with
residential improvements such as houses, apartments, and hotels, as well as some commercial
businesses along Ocean Front Promenade (later called Ocean Front Walk). The open area of
land on the western edge of the City offered picturesque views of the Pacific Ocean and played
a major role in the recreational life of the community.
The close proximity to the ocean was no doubt a strong attraction to prospective year‐round
residents. As early as 1896, a reliable interurban rail line had made it possible to commute
from Los Angeles to Santa Monica. However, it was the advent of the automobile in the 1920s
that gave significant momentum to the building boom that Santa Monica experienced in the
following years. As a result, the areas north of Montana and east of Seventh Street experienced
building boom with homes being constructed in these neighborhoods and elsewhere in the city
for year‐round residents. The downtown commercial district also expanded with the addition of
multi‐story office buildings and mixed‐use structures being erected, many of them designed in
the popular styles of the 1920s and 1930s (Spanish Colonial, Art Deco, and Classically influenced
vernacular idioms).
A postwar building boom began in 1946, with the construction of whole residential tracts of
single‐family residences. Multi‐family housing became a major factor in planning and zoning
issues as the City’s population continued to grow. Within the past decades, the area north of
Pico Boulevard and south of the Santa Monica freeway has been transformed as many of the
older multi‐family apartment buildings, commercial structures, and modest single‐family
houses have been replaced by larger commercial buildings (hotels), modern high‐rise
condominium units, and two‐ and three‐story townhouses that all vary in size. Nonetheless,
despite the development that continues today, the draw of the ocean, its beachfront
entertainment, and the city as a resort, tourist destination remains constant.
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Santa Monica Municipal Pier.2 On September 9, 1909, after sixteen months of construction,
the Santa Monica Municipal Pier opened to the public. This was California Admission Day, and
the thousands of people who swarmed onto the 1,600‐foot‐long wooden pier were in a holiday
mood as they enjoyed a festive day of band concerts, swimming races and the novelty of
walking above the waters of the Pacific Ocean.
The Pier's continuing ability to attract large crowds impressed Charles Looff, a pioneer
amusement entrepreneur who had built Coney Island's first carousel in Brooklyn, New York and
then opened a carousel factory nearby. Sensing vast potential for amusement attractions on
the Southern California coast, he moved his operations to Long Beach in 1910, when he began
to consider building a pleasure pier of his own.
In 1916, after lengthy negotiations with the City of Santa Monica, he started construction
alongside the Municipal Pier (to the south). Looff's Pier featured the landmark Hippodrome
building, a California‐Byzantine‐Moorish‐style fantasy that has housed a succession of vintage
merry‐go‐rounds and Wurlitzer organs. In the beginning it also boasted the Blue Streak Racer
wooden roller coaster and the Whip and Aeroscope thrill rides. More attractions followed and
soon the Looff Pier was enlarged to its current size of 270 feet by 1080 feet.
As arts and entertainment flourished in Santa Monica, so did the Pier. In 1924 the vast and
ornate La Monica Ballroom opened to become the site of some of the earliest national radio
and television broadcasts. It also played host to throngs of dancers who came nightly to enjoy
the big band sound, including "Western Swing."
The Pier's popularity continued to be high throughout the 1930's, but severe storms, heavy use
and changing tastes began to take their toll. The Blue Streak roller coaster was torn down in
1930 and the La Monica Ballroom closed down some 33 years later.
While the Municipal Pier continued to be owned and operated by the City of Santa Monica, the
Looff Pleasure Pier had a succession of owners. In 1953 it was taken over by the city, which
leased it to a private operator. Twenty years later the city council ordered the demolition of
both deteriorating piers.
Outraged by this move, residents fought back with a "Save Our Pier Forever" initiative, one of
its objectives: establish the Pier as a Los Angeles County Historical Landmark. In 1981 the city
appointed the Pier Task Force (later named the Pier Restoration Corporation or PRC) to provide
management and oversee restoration, including stripping the famed Hippodrome building back
to its original framework and reconstructing it piece by piece. Although two fierce storms
halted work in 1983, washing away 100,000 square feet of the ocean end of the Pier, good
news would soon follow as the Hippodrome and its carousel were designated a National
Historic Landmark by the United States Government.
In 1988, the Santa Monica Pier Development Program was adopted by Santa Monica's City
Council. As part of the Development Program, a new concrete substructure was built, adding
2

Narrative of the Santa Monica Pier adapted in part from the historic context narrative within the “Santa Monica
Historical Resources Inventory, 1985‐1986: Final Report,” prepared by Johnson and Heumann, 1986.
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strength and stability to a pier that could now withstand violent storms. A variety of retail, food
and entertainment outlets, as well as a police substation and a world class amusement park
were constructed on the pier to enhance the overall experience for a crowd that has grown to 3
million visitors a year.
Today, the Santa Monica Pier is once again on the upswing as a recreational and entertainment
venue. Summer evenings attract thousands of people to concerts and amusement venues that
feature popular performers and entertainment. Many companies and non‐profit organizations
choose the Pier as a unique location for special events, and it continues to be a location favored
by still photographers and film crews who choose to use the Pier extensively as a backdrop for
magazine layouts, motion pictures, television shows, commercials and videos.
The Santa Monica Pier is also the finish line of famed Route 66, the Mother Road. Though the
pier and its associated improvements have been altered over the years, the Santa Monica Pier
is the last of the great collection of amusement piers that once lined the ocean front of the City
south of the Palisades to Venice.
Resort Town Lodging. Since the 1850s, Santa Monica had been an increasingly popular
destination for many inland‐dwelling Angelenos, as well as out‐of‐towner visitors, who were
drawn to the mild climate and idyllic location near the ocean. The early potential for further
development was reinforced with the town and railroad’s establishment. Availability of mass
transit brought by the interurban railway, combined with the introduction of “Coney Island”
style attractions in Santa Monica, marked an important transition in the city from a more
exclusive vacation colony to one accessible to the masses.
Santa Monica became the destination of beach goers in the late 1800s, with the construction of
several bathhouses. Other seaside entertainments included several pleasure piers in Santa
Monica, Ocean Park, and nearby Venice, including the Municipal Pier. Picture postcards also
detailed the construction of several hotels that were built to house tourists in the city. The
Arcadia Hotel was one of the first large hostelries to be erected within the city limits when it
was built and opened in 1887. It was located on the shoreline bluff just south of the Municipal
Pier and west of the Southern Pacific Railroad’s intercontinental line. The hotel welcomed
guests from throughout the United States, especially in the winter months.
Multi‐story apartment hotels, modest hostelries, and lodging homes as well as the emergence
of whole neighborhoods of beach cottages were built over the years near the beach as
testament to the community’s continuing love affair with the sea. To take advantage of this
booming tourist resort industry, Carl F. Schader established a small residential tract south of the
Municipal Pier and west of Ocean Avenue near the beachfront called the Seaside Terrace Tract.
Within the tract the Selkirk Apartments (1911, demolished), Seaside Terrace Apartments
(1911), the Purser Hotel and Apartments (1913), the modest Arcadia Apartments (1912), and
the small four‐plex Cliff House Apartments (1915) were all built during the 1910s as long‐term
lodging for out of town visiting guests and permanent residents.
Outside that particular tract, a multitude of hotels and apartment buildings continued to be
erected in Santa Monica, Ocean Park and neighboring Venice Beach. Hotel Windermere on
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Ocean Avenue, Miramar Hotel also on Ocean Avenue, and the Casa Del Mar were built to house
the ever booming tourist business. New 1930s‐era hotels, such as the Shangri‐La Apartment
Hotel, the Georgian Hotel, and the Breakers Beach Club, among others, were also constructed
to attract the growing number of tourists to Santa Monica. In the decades to follow even more
hotels, motels, motor courts, and other lodging facilities were built in the city to meet the
demand as Santa Monica became a popular tourist destination known world‐wide for
development of the residential tract.
Seaside Terrace Tract. The Carl F. Schader Seaside Terrace Tract was developed on land that
once contained the grand Victorian style Arcadia Hotel. The Arcadia’s fortunes waxed and
waned over the years, finally succumbing to competition from nearby Venice and Ocean Park in
the first decade of the twentieth century. Once the hotel closed, the land was sold along with
many adjoining lots to Carl F. Schader, a real estate broker and developer, who organized and
incorporated the Schader Seaside Terrace Company in 1909. The hotel was demolished and the
land cleared that same year.
Schader’s plan for the tract was to develop the area into a slightly terrace of single‐family
building lots, large hotel apartment sites, and smaller multi‐family flats from the trolley tracks
on Ocean Avenue west to the broad concrete promenade along the ocean front.3
With many newspaper promotional ads advertising the parcels within the Seaside Terrace tract
available the land was quickly bought and developed with homes, flats, and apartment hotels.
Most of the apartment hotels were built along Ocean Front Promenade with smaller
apartments and homes constructed on the side streets just east of Appian Way. The Selkirk
Apartments at 1647 Ocean Front Promenade and Seaside Terrace Apartments at 1641 Ocean
Front Promenade were both completed 1911. The Purser Hotel and Apartments, as it was listed
in the early city directories and newspaper advertisements, was built in 1912 and completed in
1913. A few years later the Cliff House was built in 1915 along Arcadia Terrace just east of
Appian Way.
Many of the remaining empty lots within the tract were developed in the ensuing years with
low‐rise commercial buildings along Ocean Front in the 1920s (now demolished); modest one
and two‐story multi‐family residences dating from the mid‐1910s, 1920s, and 1940s; and
mixed‐use structures along Ocean Avenue dating from the 1920s and 1940s. The
redevelopment of multi parcels on the periphery of the tract occurred in the 1990s for the
development of condominiums and hotel use. The tract now contains only a handful of
properties dating from the first quarter of the twentieth century. Many of these properties
have been extensively modified over the years.
Purser Apartments Building History. As mentioned, the Purser Apartment building is built
within the Carl F. Schader Seaside Terrace Tract. The property was initially developed by
William E. Porter in 1912. On May 12, 1912, the Los Angeles Times printed, “The plans have
been accepted and work will be started in a few days on a $35,000 apartment house, to be
3

Los Angeles Times. “Schader Buys on Sea Front: Old Arcadia Hotel Site Also to be Built Upon.” April 3, 1910, p. I10.
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constructed by Marcus Campbell and completed in 1913.” Ownership of the property
transferred during construction from Adella P. Porter to Idella Dotter Purser in late 1912.
According to a news brief in the Los Angeles Times, the Purser Apartments opened in May 1913
“with a musical concert in which a number of Pasadena and Los Angeles notables will appear.
Frank L. Taylor will give a reading and Franklyn Cole, the baritone, will be heard.” Promotion of
the property as a long‐term lodging apartment hotel was regularly advertised in the Los Angeles
Times classified section over the course of 1913. Small ads promoting the advantages of staying
at the property included one‐liner catchphrases such as “For Health, Rest and Comfort” or “The
surf is glorious in front of the Purser Apartments‐by‐the‐sea.” Other Los Angeles Times display
ads for the hostelry stated “I dreamed I dwelt in marble halls’ Purser Apartments‐by‐the‐sea”
and “Have you seen the ‘Sunset’ from the Purser Apartments‐by‐the‐sea.” 4
Idella Purser lost the building in the Depression. The property changed hands many times
during the 1940s, and was purchased by Joseph and Nellie Refalo in 1951. They owned,
operated, and resided there until 1966. At that time, ownership of the property transferred to
Marcus J. Frank who managed the apartment building with his brother Robert L. Frank until
1975. Between 1975 and 1993, the property changed ownership every couple of years. It is
currently owned by a California Domestic Limited‐Liability Company called the 1659 Ocean
Front in Santa Monica, LLC. Despite a multitude of owners over the years, the property
continued to be called the Purser Apartments and maintains that moniker today.5
In reviewing early city directory listings and census records from the 1920s, 1930s, and 1940s,
guest occupancy of the property appears to have been short term as the turnover of tenants
was frequent. Many of the long‐term guests were widows and retirees. Other tenants included
blue and white collar works such as pharmacist, teacher, engineer, postal clerk, chauffeur,
salesman, and aircraft workers at nearby Douglas Aircraft Company. Idella P. Porter, the initial
owner of the Purser Apartment building, is listed in a few early directories as residing there in
the 1910s. Other noteworthy occupants included silent screen actor William Duncan who lived
at the Purser in 1915 for less than a year as well as Luella Twining, who was a radical socialist
and suffragette prior to her residence at the Purser Apartments. She also ran for the U.S. House
of Representatives from Colorado in 1906 and a few years later for the same office in California
though she didn’t win either seat. In the early 1950s, a young Beverly Jocher, who won several
local beauty contests including the title of Miss Muscle Beach in 1952, lived for a brief period at
the Purser Apartments along with her father, mother and siblings. She married Berton Elliott, a
body builder, in 1954 once she graduated from high school and she and her husband moved to
Whitter where they opened their own body building gymnasium.
As mentioned, the contractor and builder of the Purser Apartment building (there was no
architect involved) was Marcus Campbell. A native of Racine, Wisconsin, Marcus H. Campbell
was born in 1868 to Stephen and Eliza (Menzies) Campbell. In 1888, he came to Southern
4

Excerpted from the “City of Santa Monica‐City Planning Division, Landmark Designation Application: Purser
Apartments,” prepared by Chattel, Inc.|Historic Preservation Consultants, 2016.
5
Ibid.
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California and began farming. He eventually changed professions and operated an oil rig, which
he later sold to Actonia Oil Company. In 1901, he moved to Long Beach and began contracting
work a few years later. A prosperous and well‐respected builder in the community he also
bought and developed lots within the city as real estate investments. Though most of his
carpentry work was done within the Long Beach area a few projects, including the one in Santa
Monica for the construction of the Purser Apartments, were built elsewhere in the southland.
Little else is known about Campbell; however, he did run for Long Beach City Council in 1907,
but lost to a returning candidate. He was married with two children and was associated with
the local Masonic organization for many years. At one point he was also the treasurer of the
local Carpenters’ Union and a stockholder in the Peoples’ Bank of Long Beach. By the early
1920s, he and his family had relocated to Los Angeles. He eventually retired from the building
industry in the late 1920s. He died in Long Beach at the age of 70 years old on February 20,
1932.
Muscle Beach, Santa Monica. Development in the Seaside Terrace Tract, like all of the coast
property in Santa Monica, was punctuated by the public’s desire for recreational facilities. Piers,
bathhouses, and amusement parks were all built along the promenade in the early years. In
later years, as part of a larger beachfront restoration campaign funded by the federal Works
Projects Administration, a recreation and athletic center was funded on the beach south of the
Municipal Pier in the 1934. It stretched along the beachfront from just south of the pier near
Seaside Terrace to just south of Arcadia Terrace. The park area quickly attracted gymnasts,
wrestlers, and athletes. Operated by the Santa Monica Recreation & Parks Department the
facility was not yet known as “Muscle Beach.” The site initially included gymnastic rings and
parallel bars near a playground.
In the 1940s, the park facility underwent a transformation. First, it began to attract a different
crowd that included Hollywood celebrities, stunt workers, circus performers, and weightlifters.
Secondly, locals began to call the facility “Muscle Beach.” It was a place primarily where
gymnasts performed acrobatics and weightlifters flaunted their physiques as they worked out.
The site expanded to include horizontal bars, a weightlifting pen, equipment shed, and
tumbling platform. A volleyball court and space for playing chess and ping pong were also
located within the “Muscle Beach” park facility. Beauty contests were also popular attractions
at the beach.
During World War II most of the regular performers served in the war; however, the beachfront
park became a destination for recreation and social setting for servicemen stationed nearby.
The attraction of “Muscle Beach” allowed servicemen and others to work out for the day. In the
years following the end of the war the use of the beachfront site shifted from recreational
activities such as gymnastics, beauty contests, and acrobatics to weightlifting and bodybuilding.
The 1950s; however, was a period of conservative social conditions and morals, and the idea of
men and women showing off their muscular physiques offended some people. Following a
“morals court case” involving five weightlifters and two underage girls in December 1958, the
City closed the “Muscle Beach” park facility in 1959.
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“Muscle Beach” produced a number of physical fitness pioneers, including Steve Reeves who
was discovered by Cecil B. DeMille there and later played the lead character in the 1958 film
“Hercules;” Jack LaLanne who introduced the nation to fitness on television; Harold Zinkin who
created Universal Gym Machines; and Joe Gold of “Gold’s Gym” and “World Gym” fame.
Eventually “Muscle Beach” relocated south to neighboring Venice beach. In 1987, the
formalized, official name for what was called the “Venice Beach Weightlifting Pen” became
“Muscle Beach Venice.”
Apartment Hotel Property Type. The Purser Apartments is an example of the Apartment Hotel
property type, a property type popular in Los Angeles, Santa Monica, and Long Beach during
the 1910s and 1920s. Apartment Hotels could accommodate seasonal visitors and year‐round
tenants. This residential building type reached its peak during the late 1920s. In many cases, the
larger and grander hotel buildings were designed in one of the popular revival styles or later in
the Moderne style. This architectural trend was mostly found in beach resort towns such as
Long Beach and Santa Monica, and in neighborhoods west of downtown Los Angeles. In Santa
Monica there are several extant examples of this property type, including the Embassy, El
Cortez, Charmont, Sovereign, Georgian, and Shangri‐La (a later example). Both the Purser
Apartments and the adjacent Selkirk Apartments are early examples of this property type,
though they have both been extensively modified.
SANTA MONICA LANDMARK DESIGNATION CRITERIA
The Santa Monica Landmarks and Historic Districts Ordinance (SMMC 9.56) includes criteria and
procedures for designating City of Santa Monica Landmarks, Structures of Merit, and Historic
Districts. Landmarks may include structures, natural features, or any type of improvement to a
property that is found to have particular architectural or historical significance to the City.
Individual Landmarks. The Landmarks Commission may approve the landmark designation of a
structure, improvement, natural feature, or an object if it finds that it meets one or more of the
following criteria:
1. It exemplifies, symbolizes, or manifests elements of the cultural, social, economic,
political, or architectural history of the City.
2. It has aesthetic or artistic interest or value, or other noteworthy interest or value.
3. It is identified with historic personages or with important events in local, state, or
national history.
4. It embodies distinguishing architectural characteristics valuable to a study of a period,
style, method of construction or the use of indigenous materials or craftsmanship, or is
a unique or rare example of an architectural design, detail, or historical style valuable to
such a study.
5. It is a significant or a representative example of the work or product of a notable
builder, designer, or architect.
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6. It has a unique location, a singular physical characteristic, or is an established and
familiar visual feature of a neighborhood, community, or the City.
Historical Integrity. Though the City of Santa Monica landmark designation criteria does not
include historical integrity in its significance criteria it is defined in the ordinance. Historic
integrity is the ability of a property to convey its significance and is defined as the “authenticity
of a property’s historic identity, evidenced by the survival of physical characteristics that existed
during the property’s…historic period.”6
A property eligible for local designation must satisfy the applicable significance criteria and
retain enough of its historic character and original appearance to be recognizable as a historical
resource. The National Register (and the California Register of Historical Resources) recognizes
seven aspects or qualities that, in various combinations, define integrity. To retain historic
integrity a property should possess several, and usually most, of those seven aspects or
qualities. Thus, the retention of the specific aspects of integrity is paramount for a property to
convey its significance. Such consideration of integrity is typically assessed for the exterior of
properties. The seven qualities or aspects of historical integrity are defined as follows:


Location is the place where the historic property was constructed or the place where
the historic event occurred.



Design is the combination of elements that create the form, plan, space, structure, and
style of a property.



Setting is the physical environment of a historic property.



Materials are the physical elements that were combined or deposited during a
particular period of time and in a particular pattern or configuration to form a historic
property.



Workmanship is the physical evidence of the crafts of a particular culture or people
during any given period in history or prehistory.



Feeling is a property’s expression of the aesthetic or historic sense of a particular period
of time.



Association is the direct link between an important historic event or person and a
historic property.

Assessing the historic integrity of a rare property type as potentially historic may also be
considered. A property that is appears to be a rare surviving example of its type should have
the essential physical features that enable it to convey its historic character or important
information. Depending on the circumstance and comparative information of other extant
6

U.S. Department of the Interior, National Register Bulletin 16: How to Complete the National Register Registration
Form (Washington, D.C.: National Park Service, 1997, p.4.
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examples a greater degree of alteration or fewer features may be acceptable provided that
enough of the property survives for it to be a significant resource.
EVALUATION OF LOCAL HISTORICAL SIGNIFICANCE
Integrity Consideration. The multi‐family apartment building referred to as the Purser
Apartments has undergone substantial exterior changes since it was built in 1913 (condition of
interior spaces and features are not under the purview of landmark consideration). Those
important and distinctive character‐defining elements that define and identify the structure as
a multi‐story apartment hotel from the 1910s have been removed and replaced with
inappropriate contemporary features. In addition, the application of non‐original,
contemporary features and materials further compromises the design, workmanship, materials,
feeling, and association initially associated with this property.
Such modifications include the removal of all wood‐frame sash windows, all wood window
casings and sills, the wood‐frame tripartite windows with transoms on the front (west) of the
building at ground level, the original beltcourse, the fire escape on the north elevation, all
original exterior entry doors, the original balcony doors and wood railings on the south
elevation, the parapet corner trim details, original stucco plaster sheathing, and all signage,
among other inappropriate exterior modifications previously discussed herein.
The building has been sandblasted (probably to remove the original plaster sheathing) and new
textured stucco has been applied. This new stucco application is evident along all elevations of
the building. In particular, it is visually evident at each of the window openings as the non‐
original aluminum sliders and other contemporary window frame types on the building are set
flush on the exterior walls. The original window frames and casings were recessed within the
exterior wall planes. This design feature gave depth and a sense of dimension to the overall
building and helped define it as a pre‐World War II‐era property. To further contemporize the
building, the application of foam quoins at the four corners of the building in later years further
changed the historic character, period of construction, and original style of the building. In
addition, the once simple beltcourse has been reconstructed and redesigned with architectural
foam in a manner compatible with the Italian Renaissance Revival style the building now
reflects. The application of these faux architectural details has created a sense of false
historicism.
The remaining semblance of the building from its date of construction is its essential form,
massing, scale, and location. Because of its age, property type, and location the building may be
considered a rare surviving example of its type. However, even with the greater degree of
alterations that have occurred to the building its important key physical features that associate
it to the 1910s hotel apartment resort historic context no longer physically or visually exist.
Application of Local Designation Criteria. In summary, based on current research and the
above assessment the Purser Apartment building located at 1659 Ocean Front Walk does not
appear to be individual eligible for local landmark designation due to compromised historical
integrity of design, workmanship, materials, and feeling.
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Criterion A.1 (SMMC Section 9.56.100(A)(1). It exemplifies, symbolizes, or manifests
elements of the cultural, social, economic, political, or architectural history of the City.
The Purser Apartment building though associated with an earlier period of the City’s economic,
recreational, and residential development history does not satisfy this criterion due to
compromised historic integrity. The property was built during the first quarter of the twentieth
century in 1913. However, because of numerous inappropriate modifications made to the
exterior of the structure it no longer conveys those original physical and visual qualities
associated with that period or historic context. As previously discussed, most of the original
features, materials, design, and workmanship of the building have been removed, replaced,
and/or altered in a manner that actually creates a false sense of historicism. Because of the
extensive changes that have occurred to the Purser Apartment building it no longer accurately
reflects, exemplifies, symbolizes, or manifests important elements of city’s early history. In fact,
because of the inappropriate alterations the property now conveys a false sense of historicism.
Given its historical background and lack of integrity there is also no indication to consider the
Seaside Terrace Tract has historically important as well. Therefore, the subject property does
not satisfy this criterion.
Criterion A.2 (SMMC Section 9.56.100(A)(2). It has aesthetic or artistic interest or value,
or other noteworthy interest or value.
The building has been substantially altered since it was built years in 1913. It does not possess
any notable architectural merit and as such does not have any notable aesthetic or artistic
qualities. Therefore, the property does not appear to satisfy this criterion.
Criterion A.3 (SMMC Section 9.56.100(A)(3). It is identified with historic personages or
with important events in local, state, or national history.
The subject property is not directly linked to an important historic events or historic
personages. While the apartment building was the short term residence of silent screen actor
William Duncan and early political activist and suffragette Luella Twining it is not directly
associated to their success or notoriety. In reviewing city directories of the 1910s, William
Duncan appears to have resided for short periods of time at various hotels and apartments in
Santa Monica, Ocean Park, Venice Beach and elsewhere. His stint at the Purser Apartments was
for a period of less than a year in 1915; hence, the property has no significant relationship to his
professional productive life. Similarly, Luella Twining made headlines for her socialist political
activism in Colorado, Boston, Chicago, and California in the years prior to 1920. By the time she
was staying at the Purser Apartments in 1930, which was also for a very brief period of less than
a year, she was out of the political limelight and had become a journalistic writer. Beverly
Jocher, who was 16 when she won the title of Miss Muscle Beach in 1952, resided at the Purser
with her family in the early 1950s. While she was a regular acrobatic performer at Muscle Beach
in the early 1950s as well as a weight‐lifting champion her local notoriety was associated with
the Muscle Beach site where she performed and worked‐out rather than her place of residence.
As for the other identified residents, occupants, and property owners of the Purser Apartments,
the current survey investigation conducted and the research data collected did not reveal any
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information to indicate these individuals were or should be considered historically significant or
important in local, regional, state, or national history. Therefore, the property does not appear
to satisfy this criterion.
Criterion A.4 (SMMC Section 9.56.100(A)(4). It embodies distinguishing architectural
characteristics valuable to a study of a period, style, method of construction or the use of
indigenous materials or craftsmanship, or is a unique or rare example of an architectural
design, detail, or historical style valuable to such a study.
Due to inappropriate alterations that occurred to the property, as discussed earlier in the
report, it is no longer considered an outstanding representative of a particular example of a
style, period, type, or method of construction. The property may be considered rare example of
a historical type and period, but in assessing it for individual landmark designation it lacks
substantial integrity of materials, design, workmanship, and feeling to accurately and
thoroughly convey its historic character and reasons for significance consideration. Therefore,
the subject property does not appear to satisfy this particular criterion.
Criterion A.5 (SMMC Section 9.56.100(A)(5). It is a significant or a representative
example of the work or product of a notable builder, designer, or architect.
The property was constructed by building contractor Marcus Campbell of Long Beach. No
architect was involved in the design of the Purser Apartment building according to the original
building permit and other published accounts of the time. In reviewing information regarding
Campbell’s portfolio of work there is no indication to identify him as a master builder. There
are also no published accounts of Campbell being recognized or awarded by his peers for his
body of work as a local carpenter, contractor, or builder. Therefore, the subject property does
not appear to satisfy this criterion.
Criterion A.6 (SMMC Section 9.56.100(A)(6). It has a unique location, a singular physical
characteristic, or is an established and familiar visual feature of a neighborhood,
community, or the City.
While the subject property is located along Ocean Front Walk and fronts the Pacific Ocean and
portions of what was “Muscle Beach” it does not appear to have significance because of its
unique location or because of a singular physical characteristic. Further, the mere fact that the
building is evident in the background of the photographs taken of the weightlifters,
bodybuilders, acrobats, beauty contestants, and other athletes performing at “Muscle Beach”
does not necessarily establish a nexus for historical significance under this criterion. In
consideration of the building’s compromised historical integrity and presence as an ‘unofficial
backdrop’ to “Muscle Beach” there is no direct correlation as to the building being uniquely
significant in its own right because of its location. In addition, the Selkirk Apartment building,
which is still standing and have also been extensively modified, fronts onto Ocean Front Walk
and the once famed site of “Muscle Beach.” Hence, it may be argued that the Selkirk is an
equally established and familiar beachfront feature near the Pier and “Muscle Beach” site. This
would suggest that the Purser Apartments is not especially unique in this criterion. Therefore,
the subject property does not appear to satisfy this criterion.
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CONCLUSION
Based on documentary research, site analysis, the development of a historic context, and an
evaluation against local landmark eligibility criteria, OAC finds that the multi‐family residence
located at 1659 Ocean Front Walk does not appear eligible under City of Santa Monica’s
Landmark Criteria (SMMC Section 9.56.100(A)(1‐6)). The Purser Apartment building has
undergone substantial alterations to its original building materials, architectural features, and
design scheme. Because of compromised historical integrity of workmanship, materials, design,
and feeling the property no longer accurately conveys its original historic character or those
qualities associated with its historic context sufficiently enough to satisfy any of the City’s
individual landmark designation criteria mandates.
RECOMMENDATION
Despite that fact that the Purser Apartment building appears ineligible for City of Santa Monica
Landmark designation, there are other properties and features in the immediate Carl F. Schader
Seaside Terrace Tract that warrant further investigation and consideration as potential
landmarks.
The residence located at 26 Arcadia Terrace was built in 1915 according to county assessor
records and appears relatively intact. It was built as a two‐story Craftsman style single‐family
dwelling with detached garage and upper flat built into the embankment behind it to the south.
The large lot adjacent to this property to the west was also associated with the improvement
earlier‐on. From a preliminary assessment perspective, it appears this property may satisfy a
number of significance criteria for City landmark recognition.
In addition, the small residential courtyard consisting of four bungalow cottages located along
Appian Way and Arcadia Terrace (southeast corner with an address of 1665 Appian Way)
appears to potentially satisfy the City’s landmark criteria despite some missing and replaced
features. Built in 1914, this modest grouping still retains many of its original design features and
materials. With additional research it may qualify for local landmark designation.
And lastly, the monumental entrance gateway that includes concrete steps, walkway to and
through Arcadia Terrace from Appian Way on the west and Ocean Avenue on the east, and the
gateway pillars at the base of Arcadia Terrace was built in 1911. It is the oldest most intact
object/site remaining within the Seaside Terrace Tract. Its construction was addressed in the
Los Angeles Times dating from July 1911, and mentions the building of the cement retaining
walls and steps, cement paving of the court, and the “two imposing entrances each flanked by
massive concrete pillars.” The article also mentions the design and style of the entrance pillars
being that of the “ancient and almost extinct architecture of Yucatan.” The work to create the
private court walkway was completed as part of the initial development of the tract itself. Much
of the Arcadia Terrace gateway remains relatively intact and appears to potentially meet
several of the City’s significance criteria for local landmarking.
In conclusion, it is highly recommended that the three properties discussed above be studied
and assessed further for potential historical significance under the City’s landmark criteria.
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CITY DIRECTORY LISTING: 1659 Ocean Front Walk
(aka Ocean Front Promenade, Ocean Front, and The Promenade)
listings acquired from Santa Monica city directory research unless otherwise noted

YEAR

ENTRY LISTING

1912

Address/Property Not listed

1913

Mrs. Alice A. Hall, Purser Apts proprietor
Alden T. Hall, no occupation listed
Catherine A. Hall, no occupation listed
no other occupants listed

1915

Edgar N. Hillegas, insurance sales
Mrs. Helen C. Hillegas, Purser Apts proprietor
George R. Follett, no occupation listed
Mrs. Kate Chamberlin, widow
William Duncan, photo player
Miles Sinnott, no occupation listed
no other occupants listed

1918

Mrs. Idella Purser, proprietor Purser Apts
George Esmond (Anna), Purser Apts manager
George E. Haskell (Harriett), druggist
Schuyler Snyder, stationery
Lucian Jones, retired
Mrs. Anna Henry, widow
Mrs. R.M. Smith, widow
no other occupants listed

1920
(US Census)

W.W. Poe (Naomi, wife; Pauline Smith, sister‐in‐law; Mayfred Mills, sister‐in‐law;
Jane Miller, niece) , apartment manager
Claude Pierce (Grace), assistant apartment manager
Michael Friedman (Esther, wife; Maurice, son; Saul, son), importer
Charlotte Limpus, widow
Jesse M. Dixon (Mary, wife), contractor
Clara Bortes (Marian Dixon, daughter], widow
Ray Phillips (Laura, wife; Doris, daughter), real estate
Robert Nix (Lillian, wife; Carol, daughter), lodger
Lawrence Riddle (Sarah, wife; Lawrence, son), lodger
Christina B. Waters, widow
Lloyd T. Flook, lodger
Beatrice Hicks, lodger

1925

J. Otto Holcomb, confectionary at 1632 Promenade
Marion J. Vuich, Purser Apts manager
no other occupants listed

1927

F. Gordon Brown (Eva M., wife‐Purser Apts manager), no occupation listed
Willis W. Poe (Naomi, wife), no occupation listed
Jack P. Smith, Purser Apartments owner
no other occupants listed

1930
(US Census)

1936

1940
(US Census)

Joiner P. Smith (Archie R.[son]; Pauline C.[daughter]), widow/Purser Apt owner
Oscar A. Moodd, mechanic
Lloyd T. Flook, bookkeeper
Luella Twining, lodger‐writer
Mary L. Stuart (John Stuart, Jr., son), hotel hostess
Josephine Smith, maid
Elise A. MdKyes, widow
Willis W. Poe (Naomi Lee, wife), printing salesman
Adelina N. Smith, teacher
Julia F. McBrien, widow
Elizabeth Shurr, widow
John R. Moran (William, brother‐paint salesman), restaurant supply salesman
Marie P. Anderson, widow
Lillian D. Cobb, widow
Mayfred G. Marek, sales lady of cigars
Lincoln Stees (Harriett, wife), retired
Mathew Szabady, hotel manager
Henry M. Thompson (Cordelia, wife; Corkran, son), dentist
Sarah J. Schnure (Mary E Crane, daughter; Ryan K, Crane, son), widow
Lucy May Cooney (Arthur, son), apartment house housekeeper
Mayfred T. Miller, lodger‐no occupation listed
Mrs. Eva Brown, Purser Apartments manager
Mrs. Grace Goff, widow‐retired
Fred C. Hook (Gertrude), retired
Mrs. Lillian Hurley, widow
Joseph G. Silvera (May), auto park attendant
Rebecca Gold, widow
no other occupants listed
Gertrude Hook, widow
Eva Brown, widow
Clark Pyle (Ruth, wife), Purser Apartments manager/housekeeper
John Sawhill, lodger‐no occupation listed
Mrs. Harriet Smith, widow
Elsa Pauls, widow
Alba Isick (Maxine, wife), Douglas aircraft worker
Jan Turner, engineer
Phil Bennett, general worker
Rebecca Gold, retired
Geneva Pringle (family), divorced‐clerical
Ruhl Wilkins, auto parts salesman
William R. Sheckler, Douglas stock worker
Harriett Gottner, Douglas telephone operator
Pearl Roberts, no occupation listed
Ray Tillotson, Douglas machinist
Nellie, Dicus, widow
Harry Roberts, post office clerk

1947

Margaret Birth
Carl L. Budd, post office clerk
J.R. DeVere
W.H. Driver
Mrs. Lottie Flickwir
Silas Frank, retired
Marc J. Frank, manager at Walt’s Auto Parts
Rebecca Gold, widow
Walter Holmes
Mrs. Lillian M. Hurley, widow
Mrs. Agnes Kaminski
Carl Kubisch, chauffeur
Juan Magallon, no occupation listed
Thomas Maires, teacher
Mrs. Betty Merry, widow
Mrs. Harriett Smith, widow
Norma Wright, nurse
no other occupants listed

1952

Charles Aaron, US Navy
Carl L. Budd, post office clerk
Don J. Buttcone (family), tire repair
Bob Frank, no occupation listed
Marcus J. Frank, manager at Walt’s Auto Parts/Frank’s Restaurant‐1235 Ocean Front
Rebecca Gold, widow
Mrs. Gertrude Hook, widow
Mrs. Lillian M. Hurley, widow
Conrad Jocher (Florence, wife; Robert, son; Dorothy, daughter; Martha, daughter;
Beverly, daughter), electrician
Howard Kramer, salesman
Mrs. Florence A. Madison, owner Madison’s Café @ 1628 Ocean Front Walk/widow
Mrs. Betty C. Merry, widow
Hunter Page (Edna, wife), mechanic at Douglas Aircraft
John A. Reader (Bessie, wife), salesman
Joseph Refalo (Nellie, wife), Purser Apartments owner
Carl J. Salling (Ellen, wife), Purser Apartments manager
no other occupants listed

1960

Caroline E. Bliss, no occupation listed
Betty Merry, widow
Thomas L. Skillings, no occupation listed
Henry F. Fisher, no occupation listed
Natalie Weinman, no occupation listed
Florence A. Madison, retired/widow
Joseph Refalo (Nellia wife; Andrew, son), no occupation listed
no other occupants listed
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;>ŽƐŶŐĞůĞƐWƵďůŝĐ>ŝďƌĂƌǇͿ




W,DZ>DdZ/>
ϭϲϱϵKĐĞĂŶ&ƌŽŶƚtĂůŬͲWƵƌƐĞƌƉĂƌƚŵĞŶƚƵŝůĚŝŶŐ




W,KdKͲϯ͗ĞƌŝĂůǀŝĞǁ͕Ăƌů&͘^ĐŚĂĚĞƌ͛Ɛ^ĞĂƐŝĚĞdĞƌƌĂĐĞdƌĂĐƚ͕ϭϵϮϰ
WƵƌƐĞƌƉĂƌƚŵĞŶƚƐĐŝƌĐůĞĚ;>ŽƐŶŐĞůĞƐWƵďůŝĐ>ŝďƌĂƌǇͿ





W,KdKͲϰ͗ĞƚĂŝůĞĚǀŝĞǁŽĨĂƌů&͘^ĐŚĂĚĞƌ͛Ɛ^ĞĂƐŝĚĞdĞƌƌĂĐĞdƌĂĐƚ͕ϭϵϮϰ
;>ŽƐŶŐĞůĞƐWƵďůŝĐ>ŝďƌĂƌǇͿ







W,DZ>DdZ/>
ϭϲϱϵKĐĞĂŶ&ƌŽŶƚtĂůŬͲWƵƌƐĞƌƉĂƌƚŵĞŶƚƵŝůĚŝŶŐ





W,KdKͲϱ͗ĞƌŝĂůǀŝĞǁŽĨKĐĞĂŶ&ƌŽŶƚtĂůŬ͕ůŽŽŬŝŶŐĞĂƐƚ͕ϭϵϮϰ
;>ŽƐŶŐĞůĞƐWƵďůŝĐ>ŝďƌĂƌǇͿ





W,KdKͲϲ͗ĞƌŝĂůǀŝĞǁ͕WƵƌƐĞƌƉĂƌƚŵĞŶƚƐ͕ůŽŽŬŝŶŐŶŽƌƚŚ͕ϭϵϯϯ
;hŶŝǀĞƌƐŝƚǇŽĨ^ŽƵƚŚĞƌŶĂůŝĨŽƌŶŝĂͿ





W,DZ>DdZ/>
ϭϲϱϵKĐĞĂŶ&ƌŽŶƚtĂůŬͲWƵƌƐĞƌƉĂƌƚŵĞŶƚƵŝůĚŝŶŐ



W,KdKͲϳ͗^ĞůŬŝƌŬƉĂƌƚŵĞŶƚ,ŽƚĞůĂĚǀĞƌƚŝƐĞŵĞŶƚ
;ĞǆƚĂŶƚ͖ŚŽǁĞǀĞƌ͕ĂůƚĞƌĞĚͿ
;>ŽƐŶŐĞůĞƐdŝŵĞƐ͕:ƵůǇϭϬ͕ϭϵϭϯͿ





W,KdKͲϴ͗^ĞĂƐŝĚĞdĞƌƌĂĐĞƉĂƌƚŵĞŶƚ,ŽƚĞůƉŽƐƚĐĂƌĚ͕ϭϵϭϯ
;ƉŽƐƚĐĂƌĚ͕ƉƌŝǀĂƚĞĐŽůůĞĐƚŝŽŶͿ






















W,KdKͲϵ͗DƵƐĐůĞĞĂĐŚǁŝƚŚ^ĞĂƐŝĚĞdĞƌƌĂĐĞƉĂƌƚŵĞŶƚƐ;ůĞĨƚ͕ĚĞŵŽůŝƐŚĞĚͿ͕^ĞůŬŝƌŬƉĂƌƚŵĞŶƚƐ;ƌŝŐŚƚ͕ĞǆƚĂŶƚͿ͕ϭϵϱϲ
;^ĂŶƚĂDŽŶŝĐĂWƵďůŝĐ>ŝďƌĂƌǇͿ

W,DZ>DdZ/>
ϭϲϱϵKĐĞĂŶ&ƌŽŶƚtĂůŬͲWƵƌƐĞƌƉĂƌƚŵĞŶƚƵŝůĚŝŶŐ





W,KdKͲϭϬ͗DƵƐĐůĞĞĂĐŚ͕WƵƌƐĞƌƉĂƌƚŵĞŶƚ;ůĞĨƚͿ͕ŶĚ
;ŚƚƚƉ͗ͬͬŵƵƐĐůĞďĞĂĐŚ͘ŶĞƚͿ





W,KdKͲϭϭ͗DƵƐĐůĞĞĂĐŚ͕WƵƌƐĞƌƉĂƌƚŵĞŶƚ;ůĞĨƚͿ͕ϭϵϰϬ
;>ŽƐŶŐĞůĞƐWƵďůŝĐ>ŝďƌĂƌǇͿ



W,DZ>DdZ/>
ϭϲϱϵKĐĞĂŶ&ƌŽŶƚtĂůŬͲWƵƌƐĞƌƉĂƌƚŵĞŶƚƵŝůĚŝŶŐ


W,KdKͲϭϮ͗WƵƌƐĞƌƉĂƌƚŵĞŶƚƐĂĚũĂĐĞŶƚDƵƐĐůĞĞĂĐŚ͕ϭϵϰϮ
;^ĂŶƚĂDŽŶŝĐĂWƵďůŝĐ>ŝďƌĂƌǇͿ







W,KdKͲϭϯ͗WƵƌƐĞƌƉĂƌƚŵĞŶƚƐĚĞƚĂŝů͕ŶŽƚĞŽƌŝŐŝŶĂůĨƌŽŶƚĞŶƚƌǇĂƌĞĂĚĞƚĂŝů;ǁĞƐƚĞůĞǀĂƚŝŽŶͿ͕ϭϵϱϰ
;>ŽƐŶŐĞůĞƐWƵďůŝĐ>ŝďƌĂƌǇͿ





W,DZ>DdZ/>
ϭϲϱϵKĐĞĂŶ&ƌŽŶƚtĂůŬͲWƵƌƐĞƌƉĂƌƚŵĞŶƚƵŝůĚŝŶŐ




W,KdKͲϭϰ͗DŝƐƐDƵƐĐůĞĞĂĐŚĐŽŶƚĞƐƚ͕ϭϵϱϭ
;hŶŝǀĞƌƐŝƚǇŽĨ^ŽƵƚŚĞƌŶĂůŝĨŽƌŶŝĂͿ





W,KdKͲϭϱ͗WƵƌƐĞƌƉĂƌƚŵĞŶƚƐĚĞƚĂŝů͕ŶŽƚĞŽƌŝŐŝŶĂůƐŽƵƚŚ;ƐŝĚĞͿĞůĞǀĂƚŝŽŶĚĞƚĂŝůƐ͕ĐϭϵϱϬƐ
;^ĂŶƚĂDŽŶŝĐĂWƵďůŝĐ>ŝďƌĂƌǇͿ








W,DZ>DdZ/>
ϭϲϱϵKĐĞĂŶ&ƌŽŶƚtĂůŬͲWƵƌƐĞƌƉĂƌƚŵĞŶƚƵŝůĚŝŶŐ







W,KdKͲϭϲ͗ďďĞǇ͞WƵĚŐǇ͟^ƚŽĐŬƚŽŶĂƚDƵƐĐůĞĞĂĐŚ͕WƵƌƐĞƌƉĂƌƚŵĞŶƚƐĂƚƌĞĂƌ͕ϭϵϰϳ
;>ŽƐŶŐĞůĞƐdŝŵĞƐĂƌĐŚŝǀĞƐ͕hŶŝǀĞƌƐŝƚǇŽĨĂůŝĨŽƌŶŝĂͲ>ŽƐŶŐĞůĞƐͿ



W,KdKͲϭϳ͗WƵƌƐĞƌƉĂƌƚŵĞŶƚƐ;ůĞĨƚͿĂĚũĂĐĞŶƚDƵƐĐůĞĞĂĐŚ͕ϭϵϱϵ
;ƉŽƐƚĐĂƌĚ͕ƉƌŝǀĂƚĞĐŽůůĞĐƚŝŽŶͿ







PHOTOGRAPHS: 1659 Ocean Front Walk, Purser Apartment Building

PHOTO ‐ 1: West and south elevations, looking northeast

PHOTO ‐ 2: Front (west) facade, looking east

PHOTO ‐ 3: North (side) and west elevations, looking southeast

PHOTO ‐ 4: Oblique view west elevation ground floor level

PHOTO ‐ 5: Recessed front entry area off west elevation

PHOTO ‐ 6: Ground floor entry detail off west (front) elevation

PHOTOGRAPHS: 1659 Ocean Front Walk, Purser Apartment Building

PHOTO ‐ 7: Oblique view, looking northeast

PHOTO ‐ 8: South (side) elevation, looking north

PHOTO ‐ 9: South and east elevations, looking northwest

PHOTO ‐ 10: East (rear) elevation, looking west

PHOTO ‐ 11: East and north elevations, looking southwest

PHOTO ‐ 12: North elevation, looking south

PHOTOGRAPHS: 1659 Ocean Front Walk, Purser Apartment Building

PHOTO ‐ 13: Bungalow Court, 1665‐1671 Appian Way (1914)

PHOTO ‐ 14: Residence, 26 Arcadia Terrace (1915)

PHOTO ‐ 15: Arcadia Terrace gateway entry, west end (1911)

PHOTO ‐ 16: Arcadia Terrace plaque at west end

PHOTO ‐ 17: Front (west) facades, Purser right, Selkirk left

PHOTO ‐ 18: Selkirk Apts foreground, Purser Apts right
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